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Mréprng Mudapvdg, H Ayio @tdob<n, FnoLaxi oyoaexy, 60x23,5 ex.

Ewdva g Aylog Orrobéng (wypa@Lopévn wg opyovToTodAd XoL OYL G LOVOYY] TTOL
gywve apydtepa. PyodAa fitoy to dvopd tng mov onuaiver BooiAtooa. Ymevhiuion
Yoo OAor TOL OEYOVTOTIOLAOL %Ol TLG OPYOVTOTOVAEG ToL eYyxAwfilovTial oTtnv
owxoyeveloxy dvvopun 0TTwg Nro xat N Ayio ®LAobén Tov éxave xol Evoy YAUO YL
To Yotipt g owoyéverog. H Ayio duwg avti amAd va dpometedoel amd TNy
OLXOYEVELOXN LOYD XOL TOV TTAODTO, TOV EXUETOAAEDTNKE YOENOLLOTOLDOVTOG TOY YLOL
@LAoVHPWTILKG O%OTH. TNV EXOVA POVEPWVETAL 1] ¥AMon Tov B0l oty Ayio va
oxolovbnoet ™) povorixt] Cw1).

Babis Pilarinos, Saint Filothei, Digital painting, 60x23,5 cm.

Icon of Saint Filothei painted as a noblewoman and not as a nun which she became
later. Rigoula was her name, which means princess. A reminder for all the young
noblemen and noblewomen who are entrapped in the family power, like Saint
Filothei who also became wedded to indulge her family. Instead of simply escaping
from the power and wealth of her family, the Saint exploited its wealth and used it
for charity. The icon shows God’s calling to the Saint to follow the monastic life.
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Xototiva IMarwabéov, Xto Ymoysto pue tov Kobpépty, €pY0 epmveuopévo amo
T0 Y'7oyeto Tov Ntootovépoxt, Wyoroxn Loypapixy, 2020.

Xe xébe xotadvon 010 MO OXOTEWS LTOYELO, OTO ASLTU TOL EXVTOV, TOV
Nrootoyépoxt xot Tov  xabevde, vTdpyel xabpEPTng aveAénroc.

Mo ooy Eemepootel 0 cuYxAOVLOUOG aTtd TNy aAfbelo, TOL ATOXUAVTTTETOL GUYVE
UOTWVOVTOG TNV ELXGVO TTOU POPOVOOUE YLO EXVTO, OV TOTELVE, TTOVETLXE OEYTOVUE
70 xobpéptiopa, avadvetol BAEppa YALXOTNTOG, amodoyNg UTopel kL ayanne. To
QWS TOL PEYYOPLOV TLow amd TOY GTEVO PEYYITN OTAAGLEL TNy EATTISO: 1 OLOPPLA,
N xepdtouévn pe poybo, b ohoet Tov xdoUO.

Christina Papatheou, In the Underground with the Mirror, a work inspired by
Dostoevsky’s Notes from Underground, Digital art, 2020.

In every dive into the darkest basement, into the innermost depths of the self, of
Dostoevsky and of everyone, there is a merciless mirror.

But once the shock of truth is overcome, often revealed by bleeding the image we
have worn as our self, if humbly, painfully accepting the reflection, a glance of
sweetness, acceptance, maybe even love, emerges. The moonlight behind the narrow
skylight drips hope: beauty, hard-earned, will save the world.
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Ao xztpog Anpnroiov XotlnamwosTtOAOU, AETTOREQPELO OTTO TOPAGTUCY TS
Boatogpopov, toyoypapio oto Metdyt tng Avoridews, Bopwvag, 2008.

H petoyh tov Lwypdpouv atny evyoplatioxy cOvaEy eivor Ttpodmdhean yvnotdtntog
%ot owbevTxdTnTog pe ™y omolar PtoAtdlel Ty xodnuepvoT™Té Tov, TV wh Tov,
TLG OYEGELS TOV, TO QYO0 TOV. ALTH TNV PETOYN GTNY TINYN TG LwNS, TNG XOAOGVHVYG,
TNG YOOGS XOL TNG OYATING EXEL AVAYRN YO TNV EVEQYOTIOLEL XOPILOXE LEGOL GTNY
TOOTITLXY] TOV «PaPAY abd» g apyolog ExxAnoiog, «6 Kbprog Eyydg.

Made by Dimitrios Chatziapostolou, detail from the depiction of The Entry to
Jerusalem, fresco at the Athonite Dependency of the Ascension of Christ,
Vyronas-Athens, 2008.

The participation of the painter in the Eucharistic gathering is the requirement of
genuineness and authenticity which inculcates his daily routine, his life, his relations
and his work. This participation in the fountain of life, kindness, happiness and love
needs to be activated through his heart within the perspective of ‘‘Maran’athah’’,
of the Ancient Church, “‘Our Lord is coming’’.
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7. Ztopdtng ExAEvng, Meyoaldomwpemwés may®dvt o TOTIO UE TATOAOOVYVES,
AxpoAxd o xopfBa, 2019.

Ze évar YWEAPL UE TATOPOVVES GTEXETUL TO TERIPNUO PEYUAOTPETES TTorywdvL. Tow
QTEPG  TOL  OYNUOTILOLY  OTNY  TEAYUATIXOTNTO.  XOXAOLG UE  ATIOTELTOVG
oLYBVOGUOVE EERLPETIXG ETULTUYNUEVLY XOWUETWY TTOL TTPOXOAOVY Bovpaoud. Xty
TOOXELUEVY TEPITITWO, O LWYPRPOG PETATOETEL XVTOVG TOVG XOXAOLG OE PLCOAISES
TOV, OO XOAELIOOXOTILO, GLUYSVALOLY TTOAAG YOWUOTO UE ULXOPES, GOVTOUES TILVEALEG,
SNULOLEYWYTOG Ve EQE XVXAWY YOPW OTO TO TAYWYL. ZWYPaQIoTNRE XOTE TN
Stdipxeta TG TavdNuUiag Tov x0PWVOLOY We eTLYPPY damédov yior vor evBoppvvel
TNV XOLVWYLXY] TTOGTOGLOTIOLNOY.

Fr. Stamatis Skliris, Majestic Peacock in a Field of Poppies, Acrylic on canvas,
2019.

In a field of poppies stands the majestic famous peacock. Its feathers actually form
circles with incredible combinations of highly successful colors that evoke admiration.
In this instance, the painter transforms these circles into bubbles that, like a
kaleidoscope, combine many colors in short, small brushstrokes, creating an effect of
circles around the peacock. Painted during the Covid pandemic as a floor sign to
encourage social distancing.
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Kowvortavtivog Kovyrovptlng, H vioty xot q Avoréy o'éva dev potalovy povo.
‘Exovue vioty uta popd xt Avotgy xdls xoovo, Avyo xor YoWOTIxES ©F
BopBoaxspd depaocpo, 120X80 cm.

Méoa amd Ttov eowtepxd pLOUG ™G N ewxdvor exQEAlEL TG TTOLOTNTES TOL
TPAJELTOL TTOL N EXXANGLAL LOG TIPOGPEPEL WS TTPHYELEY e *Abe Beior Asttovpyia.
0 Cwypdpog €yel WG ATOGTON] VO LELDGEL TLE GUYXPOVOELS, VO GUULPLALLCEL TLG
ovtlbéaoels, va amadvel T oEVTNTEC.

Tat To Adyo ot oL Tivelég Sev ALdvouy 1 pioe péoo oty aANY. Kabe aoynuatiopog
Yivetal oxdAa vou TaTAoEL 0 ETOUEVOC, YivETOL Oy XaALd var ovortowbel o SttAavoc.
Toa oyfuoto xor oL mveAég Qaivovtal, Sev YAvovTal, aAAd TaLTOXEOVO ELvoLL
opYovtxd  EPOG TOL aWRaTos. OTTwe axplPwg ovpfoaivel pe Tor TEOCWTO, TO
LOVOOLXE ®OL OVETTOVAANTITOL.

Konstantinos Kouyoumtzis, Youth and spring are not alike only in one thing. We
have youth only once and spring year after year, Egg tempera and dyes on cotton
fabric, 120X80 cm

Through its internal rhythm, the icon expresses the qualities of paradise that our
church offers as a foretaste in every Divine Liturgy.

The painter’s mission is to reduce conflicts, reconcile contrasts, as well as ease
acrimony.

For this reason, the brushstrokes do not mesh together. Each formation comes to be
a ladder for the next person to step on; it becomes an embrace for the person nearby
to rest.

The shapes and brushstrokes are visible, not lost, but at the same time they suggest
an organic part of the entire body. Just as it happens with persons, the unique and
unparalleled ones.
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Twpyog Kopdng, Ewovdy, Wneroxn {oyoopixy, 2023.

H wo6fBior Tpoopopd g yuvaixag oty {wf. Méoa atny evdtnar g %Tiong, OTov
0 avhpwTOoC, Tor TVEVLOTOL, TOL PEYYAELOL, TOL TTOLALA, oL BdAoGoES XoL oL TTAGES TwY
oféPatwy evdvovtal atny xowvn emtbopio toug Yo Lw1, N yovaixa Yvwpllel Twg
ot YiveTol povayo Le Ty omovd, Ty ucio Yo x&oety GAAmY.

Giorgos Kordis, Spondi (Sacrifice), Digital art, 2023.

Woman’s lifelong offering to life. Within the unity of creation, where humans, the
spirits, the moons, the birds, the seas and the voyages of the uncertain ones come
together in their common yearning for life, woman knows that this can happen only
by sacrifice, an oblation for the sake of others.
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Maxim (Vasiljevic), Bishop of the Western American Diocese of the Serbian
Orthodox Church, Los Angeles, Interstellar Reflections: The Little Prince and the
Fox, Acrylic on board, 2023.

This captivating artwork, rendered in acrylic on a wooden board, beautifully captures
the spirit of Saint-Exupéry’s "The Little Prince." At its core, it presents a unique
dual portrayal of the Little Prince and his loyal fox companion. One pair gazes
outwards towards us, while the other resides on their own tiny planet, their
reflections echoing this cosmic connection. This ingenious composition hints at an
undying dialogue, an unending exchange between different dimensions of existence.
The celestial backdrop sets the stage for a serene cosmic ballet, with a multitude of
celestial bodies contributing to the tranquil yet profound ambiance. Amidst this
celestial journey, a revelation dawns upon us—the viewers—we are the cherished
rose in the heart of the Little Prince, an integral part of this enchanting narrative.

MakEros (Baoihefitg), Enioxomog Avtixng Apeptxng tng TepBxng 0p0630Eyg
ExxAnoiog, Aog Avtledeg, Ataotoixol XZtoyoouol: O Mixpog Ilpolyxymog xat g
Alemot, AxpuAixo oe Evho, 2023.

AuTtd T0 coYNVELTIXG QYO TEYYNG, TOL OTOJLISETAL PE OXPUALXO YOWUN TAYW OE
ptor EDALYY ETLOAVELR, ATOTUTIWVEL LTTEPOYO TO Tvebpa Tov «Mixpod Ilplyximo
Touv Antoine de Saint-Exupéry. Ztov mupfva Tov, Topovotalet Lo Lovodixy SLTAY
ametxévion tov Mixpod IHplyximo ot g TLoTHG ToL GLYTEOPOL, TNg aAeTovs. To
éva Levydipt xoltalel €Ew TPOG To HEPOG UG, EVE TO GAAO XOTOLXEL GTOV SLxd TOV
ULXQOOXOTIUYO TTAOVATY, UE TLG OVTOVOXAACELS TOVG VO GTTNXOVY VTNV TNV XOOULKN
obvdeomn. Avti 7N evpnuoaTixy obvbeon vralvicosTon évay abdvato StdAoyo, ULo
ogvam oLYSLOAAaYY) LETOED SLopopeTixwy Staotaoewy VTapEnc. O ovpdviog 66Aog
WG QOVTO €Tl TO ouMYxd Yio plor YOANVLOL xOCULXY) GEYNOY. TTOEOLOLALOVTOG €Vl
TAN00G OLEAVLWY CWUATWY TTOL GLULBAAAOLY GTNY NEEUN OAAG TALTOYEOVWS Pabd
otubéopatpa. Ev péow awtod tov ovpdviov Takldlol, plor amoxdAVY avaTEAAEL
UTPOOTA 0T ULATLOL LOG —OE EUAG TOLG Deatés— 7 ovveldnromoinon 6Tl elpaote
TO AUTEEUEVO TOLAVTAQULAAO 0Ty %0opdLé Tov Mixpot Iplyxima, avamdorooto
XOUUATL VTNG TNG LOYEVTLXNG 0PNy NONG.
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Kootog AaBdoag, To umwoadove, AxpvAixéd oe 0o 77 x 92 ex., 2020.

0 méhepog paivetor mTovtol, 0 ovpovds PBeéyel ewTLd %t aipa, Vo TAOGTIXE
eTULTEOTELLO OTEATLWTAXLO BAETTOLY ULor BEpxo UE TTPOGPUVYES TTOL EQPUYNY ATtH EVal
TOAEQO Vo TTPOGEYYILOLY GTLS OXTEG EVOS GAAOL, piar YOLG Ttevlel, pior pavor €xet
déoel To Todl TNG UE PLoL TTETPOL GTN YN YLOL Vo Uy Topocvpbel ol maer oty
oTPATOOPOLE, EVOG OTPOTLWOTNG UETO O YOPAXWUO oaxoVeL To bang bang omé Tty
exdoyn Twv Monophonics, eve) QOPAEL LATKO YLOL VO TTOOGTATEVTEL OO T YNULKE
OEQLOL XOUL TOV XOPWVYOLO.

Costas Lavdas, The balloon, Acrylic on wood, 77 x 92 cm, 2020.

The war rages everywhere, fire and blood pour down from the sky, two small plastic
board-game) soldiers see a boat with refugees who fled one war to approach the
shores of another war, an old woman is mourning, a mother has tied her child to a
stone on the ground to keep it from being swept away and hurled into the
stratosphere, a soldier in a trench listens to the Monphonics’ version of the song
“bang bang”, while wearing a mask for protection from the chemical gases and the
coronavirus.
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Nextaprog Mopdng, Kotptouévo Nepo, Aractioceig 120X90, Mewxtn teyvixy,
2022 - 2023.

Apopp yro vo {wypoapion To €0Y0 amotéAeoe To duynue «Eva ‘Ovelpo» mouv
mepthopfévetar oto PLfiio tov DTy Kévroyrov [1€dpo Kalog, Baoavro xou
aAleg totopleg. To NYSLAGUEVO YWOUOL, TO UEAAYA XUUOTAXLOL ATOY GUTA TTOL UE
evémvevoay va Lwypa@iow To ovyxexpLuévo épyo. H yxduo n yowuotixn civol
TIEQLOPLOPEVY, OL WYPEG, TO ASLXO, TO UODEO, TO XOXXLVO, (OWG KOl TO WUTAE.
EneEepydotnuo 10 €pY0 0pXeETEC POPES WG OTOL TETVYW OWTNAY TNV alabnoy Tov
%xp00VL, TOL TAYWUEVOL VEPOV, TO OTolo €xel péoo Tov pla aicbnon eowTepinig
%x{ynong.

Nektarios Mamais, Sleeping Water, Dimensions: 120x90 c¢cm, Blended technique,
2022-2023.

What sparked this work was a short story titled “A Dream”, included in the book
by Fotis Kontoglou, “Pedro Kdzas, Vasdnta and other stories”. The greasy soil and
the dark ripples were the inspiration for painting this work. The chromatic range is
limited- ochres, white, black, red and, perhaps blue. The work was edited many
times in order to achieve this sense of cold, icy water, which has in it a sense of
inner movement.
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I"ovvoding Avprepdrovrog, EAsvlcpio tys miotng, WnoLoxy oypoeixin, 2024.

H 1tpdxAnoy mov vTTdpyEL Lo ELES TOLE dNLLOLEYOVS TOL GAUEQD., ELVaL 1 GOYYEOVTN
BolovTivy] eLxovoYpapior Vou XOTOPEPVEL VO LGOPPOTIAGEL TNV TAPAS0GY], UE TNV
XOULVOTOWLO, TTPOGPEPOVTUS GTOVG TILGTOVS X0 GTOUS AKTEELS TNG TEYVNG QYO TTOL
Vo ElVOL EXXANCLOGTIXG, O)L OUTOVOUNULEVO XOL OTOULXE, LE TAUTOYPOVY GUVOED
UE TO ofpepa. Me awtdy Tov TEOTO, N ELXOGTIXA OUTH YADGGO TToPOUEVEL {WVTaVT
X0 Lot POVLXT.

Giannoulis Liberopoulos, Freedom of faith, Digital art, 2024.

The challenge that exists for us, today’s creators, is modern Byzantine iconography
that is able to balance tradition with innovation, offering to the faithful and art lovers
works of art that are ecclesiastical, not autonomous and individual, while at the same
time being connected to the present day. In this way, this artistic language remains
alive and timeless.



